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JACKIE WINSOR (’65) 
RETROSPECTIVE IN BOSTON 


The first full-scale U.S. retrospective since 1979 
of the sculpture MCA alumna Jackie Winsor 
made its Boston premiere at the Museum of 
Fine Arts this fall. The exhibit, which ran from 
August through November, was organized by 
the Milwaukee Art Museum and toured four 
other cities. Comprising 24 works, the show 
includes nearly one-third of the artist’s total 
artistic output in her twenty-four year career. 

As a leading figure in sculpture since the late 
1960's, the retrospective has drawn considerable 
attention in the national and local media. 
ARTnews’ summer issue featured her on the 
cover, along with extended articles and reviews 
in Vogue, the Boston Globe, Herald, and Phoe- 
nix. The attention highlights an artist well- 
known for her deliberate nature—producing 
three works a year on average—and supreme 
subtlety. 

Jackie Winsor was born in St. John’s, New- 
foundland. She moved with her family to Boston 
in the 1950’s and attended MCA after taking 
classes during her junior year of high school. 
Following her graducation from MCA, she 
received an M.F.A. from Rutgers University in 
New Jersey in 1967. Since that time she has 
lived and worked in New York City. 

Dean Sobel, the Milwaukee Art Museum’s 
Associate Curator of Contemporary Art and 
organizer of the exhibit, cites Jackie Winsor as 
making “...human-scale sculptures that reveal 
an astonishing sensitivity to both form and 
material.” Her sculpture is an “amended 
Minimalism” that features simple geometric 
forms (cubes, spheres) comprised of basic 
building materials: rope, wood, cement, brick, 
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metal. Pieces from the ‘60’s and ‘70’s have 
unfinished surfaces; later works are painted and 
have color added within the material. Usually 
freestanding, current pieces are now made to be 
inset into walls. All her artworks are deeply 
concerned with human scale and thoroughly 
realized of her formal interests and personal 
sensibilities. “Her work is a meditation of not 
only form, “ says Dean Sobel, “but also space, 
surface, and process—essentially the basic 
elements of three-dimensional art.” 

As part of the exhibition’s visit to Boston, Ms. 
Winsor took part in a special gallery talk on 
October 23 at the Museum of Fine Arts as part 
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Jackie Winsor: 
Gold Piece, 
1987, Acrylic 
altered cement, 
powdered 
acrylic pigment, 
and gold leaf. 
Courtesy Paula 
Cooper Gallery, 
New York, New 
York. 


of MCA’s Visiting Artists program. She was also 
the guest of the MCA Foundation later that day 
for a special reception at the College. 

With this retrospective following by a year the 
WILLIAM WEGMAN (’65) touring retrospective (at 
the ICA), considerable attention has been drawn 
to a particularly outstanding class of alumni/z 
artists—one that also includes RoperT CUMMING 
('65), whose works have toured extensively these 
past few years. Having artists of such stature 
and accomplishments in one class year is a 
unique—and possibly significant—occurance. 
The College is proud to count them among its 
alums and celebrate their achievements. 
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from President O’Neil 


I hope that all of you had a relaxing sum- 
mer. I am very optimistic that the 1992-93 
year will be a productive and rewarding one. 

I am happy to report that Andy Gomez, the 
Undersecretary and Chief of Staff of the 
Massachusetts Executive Office of Educa- 
tion, recently suggested that MCA serve as 
a role model for other colleges. In an article 
in the Fall River Herald News on July 29, 
he stated, “Two state colleges provide a 
model of what we hope to duplicate. Both 
the Massachusetts College of Art and the 
Massachusetts Maritime Academy have 
clear visions about who they are.” 

He continued, “Through specialization, 
both have developed reputations for excel- 
lence recognized beyond the state’s borders. 
Both attract students from across the 
country. Only a college with a clearly 
defined mission could accomplish that.” I 
attribute these remarks to the fine work of 
our faculty, staff, students, and you—the 
alumni/e—are doing for the College. Keep it 
up! 

I am also pleased to announce the renova- 
tions that have taken place at MCA. I urge 
all of you to visit our new facilities. (Given 
below is an update of renovation projects.) 

I look forward to seeing you in the upcom- 
ing year. 


All the best, 


ie Ge Of 


William F. O’Neil 


Project : Collins Building Renovations 
Architect: Ellenzweig Associates, Inc. 
Contractor: TLT Construction 


This project is a complete gut renovation of 
the existing Collins Building for the Sculp- 
ture, Glass, Ceramics, Metals and Fibers 
Departments. The scope includes new 
electric service, HVAC and pollution control 
systems throughout the building, as well as 
a new elevator link between Collins and 
North which will create total accessibility 
within and between the two buildings. 


DEADLINE FOR SUBMISSIONS: 
WINTER ISSUE #18 

FRIDAY, JANUARY 8, 1993 
Period covered: March-May 
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Start of construction: 7/1/91 
Status: 97% complete, 3DFA moved in 
Anticipated completion: 11/30/92 


Project: Renovations to Kennedy Building 
Architect: Perry, Dean, Rogers & Partners 
Contractor: GVW Construction 


The scope of this project will include the instal- 
lation of a fire protection system for the entire 
building; upgrade of mechanical systems; 
creation of access from the 3rd floor of Kennedy 
to the 3rd floor of the Administration Building; 
preparation of floors 3, 4, and 5 for the Painting 
Department and renovation of floor 6 for the 
Photography Department. 

Start of construction: 11/4/91 

Status: Classes in session 

Anticipated final acceptance: 10/15/92 


Project: Glass Department Hot Shop 
Architect and Contractor: SAE Americon 


- Northeast 


This project will provide a new 2500 square foot 
modular building adjacent to the Collins 
Building for the Glass Department hot pro- 
cesses. A materials lift will connect the Hot Shop 
to the Cold Shop on the first floor of the Collins 
Building. 

Start of construction: 11/12/91 

Status: Classes in session 

Anticipated final acceptance: 10/15/92 


Project: Renovations for Printmaking, Film 
& Video 

Architect: William Sloan Architect, Inc. 
Contractor: P.J. Gear, Inc. 


This project consolidates the contract documents 
for three departments into one bid package. The 
scope of the renovations will include building 
system, pollution control and space 
reconfigurations to the Old Gym for 
Printmaking, a complete gut renovation of the 
Old Gym Mezzanine for Film, and significant 
HVAC, power and acoustical modifications to 
Tower 7 for Video. 

Start of construction: 8/17/92 

' Status: 10% complete 
Anticipated completion: 1/20/93 
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EQUIPMENT ALERT 
Help MCA keep up with new technology! 


An easy way to assist the College with meeting 
student demand for new technology is by donating 
equipment. If you or your firm are upgrading to 
Mac IIci or Quadra equipment and having no 
further use for Mac+, SE, II, IIcx equipment, OR 
IBM 1386 or 1486, Topaz 3D image processors, 
Amiga 2500s and 3000s, scanners, laser-printers 
and related peripherals, please contact us. Any 
Macintosh beyond the old 512K model would be 
extremely useful to us as we try to provide 
training and access for students and faculty 
members. 

Each issue of Perspectives will feature selected 
department equipment needs. For Photography, 
Film, Video and SIM, a partial list follows: 


Black & white and color enlargers 
4" x 5" camera systems with lenses 
MIDI/CV processor 
MIDI MUX multiplexer 
Video monitors 
Sound studio & video editing 
equipment: 
Studio mixing console 
Line mixer 
Digital studio tape recorder w/remote 
Sony Beta cam editing deck 
JVC cameras 
JVC VHS editing decks and systems 
Super-8 cameras and tripods 


Contact Kenneth Fitzgerald at MCA x258 to 
discuss donations. 


EXO ENSION 257 


To aid alumni/e in getting information about 
Association and College activities, a new voice 
mail menu has been installed that can be 
reached by calling (617) 232-1555 x257. Persons 
calling in will be presented with six selections 
(given below) from which to choose to hear and 
leave messages. The system allows alumni/z to 
get basic information at any time and aids a 
short-staffed institution. (Callers without a 
touch-tone telephone can still call x258.) We ask 
everyone to please use x257 for their Alumni 
activities inquiries and resist the temptation to 
dial other offices so they can speak to a “real” 
person. Other departments won’t have the info 
you need and will send you to x257 anyway. Give 
it a try—you’ll find the new system is informa- 
tive and easy. 


0 Special Events 
Information and updates. 
© Perspectives 
Call in a “News & Notes” item, give an 
opinion. 
® Contacting Alumni/z 
Reach that long-lost classmate. 
® Reunions 
Schedule of upcoming reunions; 
information to start your own. 
6 Alumni*z Gallery 
Schedule of shows and how to submit. 
© General Information 
Association meeting schedule; give 
address changes, etc. 
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This publication is supported in part by funding from the Massachusetts 


College of Art and the MCA Foundation. 
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ACCREDITATION AND ALUMNI/AE 


MCA will be undergoing accreditation review by 
the New England Association of Schools and 
Colleges in fall of 1993. As part of this proce- 
dure, alumni/& are invited to help the College 
by assisting in two projects. 

First, the Office of Academic Affairs will be 
assembling an Institutional Scrapbook which 
will be used as a reference work by the accredi- 
tation teams and by faculty and students of the 
College. We’re eager for any and all information 
our alumni/e can send us about themselves, 
including exhibit or lecture announcements, 
reviews of their work, their own published 
stories or articles, and updated resumeés. (All 
previous information of this kind sent by 
alumni/e to the College will be provided to the 
Scrapbook project.) Materials should be sent 
directly to the College’s Office of Alumni & 
Development to the attention of the Institu- 
tional Scrapbook. Please note that this material 
is not intended for publication in Perspectives, 
but can be if you so indicate. All material will be 
kept by the Alumni office following accredita- 
tion. 

Secondly, the Office of Graduate and Continu- 
ing Education is conducting a survey by mail of 
alumni/e from 1977-1992. Questionnaires will 
be arriving soon (if they haven’t already) and we 
urge you to enjoy, complete, and return them. 


CELEBRATE! REUNIONS FOR 1993 


The following classes will celebrate anniversaries 
of their graduation in 1993. Please contact the 
Alumni & Development office at College x257 to 
receive a copy of The Official Mass Art Reunion 
Kit. Special assistance will be available for 
classes celebrating their 25th and 50th. Contact 
Mary Gagliano at MCA x233 for information. 


5th—1988 40th—1953 
10th—1983 45th—1948 
15th—1978 50th—1943 
20th—1973 55th—1938 
25th—1968 60th—1933 
30th—1963 65th—1928 
35th—1958 35th—1958 


CORRECTIONS 


Last issue’s Annual Fund list requires the 
following improvements: Nancy West Murpuy 
(60) was misidentified as being of (38). An extra 
“d” was inserted into the last name of 
MaraGakeT L. REMOND (32) for the gift given in 
her name by her husband Louis C. Remond. And 
the gift “in memory of HENRIETTA PALMER (’32) 
and Rutu Torr (‘59)” was given by alumna 
MADELINE MANOOGIAN (32). 


©1992 Massachusetts College of Art Foundation, Inc.The contents of this publication may not 
be reproduced in whole or part without the consent of the copyright owner. 
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1993 will be a big year 

for the Alumni 

Association. With the 

successful “Farewell 

to Longwood” party 

behind us we’re 

| coming right back to 
| you with the ultimate 

in reunions—the All 
Class Reunion. This is just one of the events 
planned for the weekend of June 4-6 (hold 
these dates!). The details are still being 
worked out but here’s some highlights: On 
Friday evening things get going with the 
MCA Alumni/e Dorm Party and Reception at 
Smith Hall (rooms available). Saturday starts 
off casual—how about a barbecue on George’s 
Island in Boston Harbor?—and in the evening 
we'll get together for the All Class Reunion 
with dinner, music, dancing, and those 
popular mini-reunions. Then on Sunday 
afternoon everyone is invited to attend the 
Honorary Bachelor of Fine Arts Degree 
Award Ceremony. If you come for one event or 
for all, don’t miss this one. This weekend is 
for you to come back to MCA and see the new 
campus. 

The Association Board of Directors give a lot 
to make this Association work for all of you. 
We continue to produce Perspectives, now ona 
quarterly basis. This spring, we voted to add a 
student member to the Board and to continue 
our efforts to involve the senior class. We set 
a goal to establish the Association’s first 
chapter in New York. After the enthusiastic 
response to this spring’s Sunday afternoon 
Open House in the Main Gallery, we’re 
planning to have two more in 1993 (hope to 
see you there) and we have a great schedule 
of exhibits for the Alumni*z Gallery in the 
Tower Building. 

This year’s program will take an extraordi- 
nary effort by the Board and other alumni/ze 
volunteers. Since we are all volunteers our 
reward is hearing from you. Tell us what 
we're doing right and let us know what we 
could do differently. But most of all—please 
let us hear from you. 

Remember June 4-6, details will follow in 
the next issue of Perspectives. Until we 
meet...enjoy. 


Sincerely, 


Kit pe dhibeh 


| Rob MacIntosh (’69) 
President, MCA Alumni/ae Association 
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FACULTY ACHIEVEMENTS 


The work of Photography faculty members 
Barbara Bosworth, Frank Gohlke, Laura 
McPhee, Abe Morell, Nicholas Nixon and 
STEVE TOURLENTES (’88) was showcased in an 
exhibition called Fables of the Visible World at 
the College’s Huntington Gallery. Nick Nixon’s 
project about the students at the Perkins School 
for the Blind (excerpted in the Fables show) will 
soon be featured in three one-man shows at the 
Zabriskie Gallery in New York, the Kopeikin 
Gallery in Los Angeles, and the Fraenkel 
Gallery in San Francisco. 


Leila Daw’s artist’s books and maps have 
recently been displayed in a four-woman show at 
A.I.R. Gallery in New York, a group show at the 
Islip Art Museum on Long Island (until Novem- 
ber 22), and in Boston at the group show 
Sculptors at Chapel Gallery. 


This summer the work of Jeremy Foss was 
featured in exhibitions at the Nielsen Gallery in 
Boston, the Geoffrey Young Gallery in Great 
Barrington, and the Tibor de Nagy Gallery in 
New York. 


Al Gowan published short stories in the spring 
1992 issues of Tapas—a literary magazine in St. 
Louis—and in Painted Hills Review of Davis, 
California. Yankee magazine accepted his short 
humorous piece on his electric car for a future 
issue. The “Lectric Leopard,” a 1980 white 
Renault 5, was rusting near Dean of Graduate 
and Continuing Education Pat Doran’s weekend 
retreat. During a graduate picnic, Al discovered 
the car and with Pat’s help, talked the owner 
into a cheap sale. The car may be seen in the 
MCA parking lot on Tuesdays, Wednesdays and 
Thursdays. A bribe of brownies might earn a 
demonstration ride. Yankee has also asked Al to 
write a personal account of his study with R. 
Buckminster Fuller for the centennial of the 
architect/inventor’s birth. 
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Al Gowan’s Electric Car 


George Greenamyer recently received com- 
missions for a sculptural installation at the 
Athletic Center for the University of Oregon in 
Eugene (the project is nearly completed); 
gateway commissions for the new Biology/ 
Chemistry building at University of Arizona and 
a new library/government complex in Longmont, 
Colorado; and an important sculpture commis- 
sion for a gateway at the end of Main Street in 
Corning, New York. He also found time to teach 
a three-week course in Foundry at the Haystack 
Mountain School of Crafts in Deer Isle, Maine 
this summer. 


Judy Haberl’s work is included in a group 
exhibition at the DeCordova Museum called 
Good-bye to Apple Pie: Contemporary Artists 
View the Family in Crisis. Judy contributes a 
mixed media installation called Ghost Town. 
The exhibit runs until November 29. 


A long-overdue retrospective exhibition of 
George Nick’s work will open at the College’s 
Main Gallery in January. 


Tony Oursler’s video installations were 
included in the prestigious Documenta show in 
Kassel, Germany this summer. Closer to home, 
he had an installation at the Thomas Segal 
Gallery, and his work was featured in the Ways 
to See exhibit at the ICA. Tony co-curated a 
portion of the show which included the work of 
eight MCA graduates and students. 


Joe Wood's work is currently included in 
“Design Visions,” the Second Annual Interna- 
tional Crafts Triennial in Perth, Australia. 


Copies of the late Lila Chalpin’s book of poetry, 
Many Capes (Massachusetts College of Art 
Press, 1992, 72 pages), are now available for $12 
at the Grolier Poetry Book Shop, 6 Plympton 
Street in Harvard Square in Cambridge. A few 
deluxe copies with marbled purple endpapers 
are still available at $15 in the President’s office 
at the College. In addition, the international 
magazine Poets and Writers in its September/ 
October issue cited Lila Chalpin as a writer “the 
literary world and serious readers will miss.” 


Yin Peet 
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HONORARY BFA 


As mentioned by Association President Rob 
MacIntosh in his letter, planning continues for 
the special Alumni events this coming June. The 
long-awaited awarding of Honorary Bachelor of 
Fine Arts degrees will take place on Sunday, 
June 6 at 2:00 pm. This will follow the All 
School Reunion scheduled for the previous day. 
Final arrangements are still being made but 
start making plans with your friends! 

The Honorary BFA program is to recognize the 
MCA classes between the years 1921-1955. If 
you know any alumni/z from these years who 
are not on our mailing list—and therefore not 
receiving Perspectives—please have them 
contact the Alumni office or send in an Update 
Form. Also, many of you currently in our records 
do not have class years designated. If you 
graduated between 1921-1955 and have had no 
communication with the Alumni office involving 
your class year—don’t get left out! Just send in 
an Update Form with all the appropriate 
information and you'll be included. Watch 
Perspectives for further news on these events. 


COME WITH US TO NEPAL 
Yin Peet (‘91) 


Dear MCA alumni/e: 

Join us for the first ever Massachusetts College 
of Art offering of a studio/critical study course to 
Nepal. Iam Yin Peet, a MCA alumna, and one of 
two instructors for this new international studio 
program—Nepal: An Expedition Exploring 
Traditional and Contemporary Art. 

The 34-day expedition will include 22 days in 
Kathmandu Valley and eight days travel via bus 
to Lumbini (Buddha’s birthplace) as well as 
other nearby villages. The course is designed to 
examine art in Nepal as a source of insight for 
understanding main-stream Buddhist art. The 
course will cover sculpture, architecture, 
painting, the socio-cultural and historical 
influences as well as the interrelationships 
between art and the cultures of continental Asia. 
While in Nepal participants will have the 
opportunity to participate in several one day 
apprenticeships conducted in the studio’s of local 
Nepalese artists specializing in wood, stone, 
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sculpture and Tanka painting. A tour to observe 
the traditional South Asian lost-wax casting 
process is also arranged. Finally, participants 
will have a chance to do some hiking enjoying 
the breathtaking views of the snow-capped 
Himalayan mountains and at the other extreme 
relax in the tropical temperatures of Lumbini, 
ordinarily hovering around 80° this time of year. 

This expedition is exciting, adventuresome and 
challenging. Both my husband Creighton Peet 
and I have extensive experience living and 
working among the Nepalese people. Creighton 
spent 9 1/2 years in Nepal. He is trained as an 
anthropologist, speaks the Nepali language 
fluently and has systematically studied Nepali 
society and culture. I have trained in Nepal for 
over four years studying metal sculpting, South 
Asian lost-wax casting and kiln building. 

Creighton and I are confident that all partici- 
pants will find the Nepalese people friendly and 
their rich and ancient culture as fascinating as 
we have found it. We are excited about this 
expedition and invite you to join us. 


Nepal: Himalayan Expedition - Exploring 
Traditional and Contemporary Art 
Expedition Dates: Jan. 2 - Feb. 4, 1993 
Credits: Available for 6 graduate or under- 
graduate credits 

Cost: $2500 excluding airfare 


For more information on this and other Interna- 
tional Studio Programs, contact the Division of 
Continuing Education x443. 


A YEAR’S BEST ART TEACHER 


Recognition is long overdue (by a year!) in these 
pages for JEANETTE WALSH PAcE (’57) of Delmar, 
New York. In June of 1991, she was given the 
National Art Education Association Award as 
ORR 5 eo ke w ru 


Jeanette Pace 


New York Art Educator of 1991. Ms. Pace is an 
Art Education graduate of MCA and a teacher at 
the Bethlehem Central High School in Delmar. 
The award—which honors NAEA members for 
their service and contribution to art education— 
is given to a teacher selected by the state 
association. 

Ms. Pace has taught in every school in the 
Bethlehem Central school district since she 
arrived in 1969. She is noted by her students as 
being “very artistic, fun, considerate and the 


“Most Happy Fellas”. . .this 
smiling group shared studio 
space in 1946-47. Now, | 
together again in 1992! L-R: — 
Ric DiFranza, Ted Giavis, Bill 
Gunn, George Eisenberg. 


what’s been happening since 
’42. L-R: Donald Yan Roosen, 
Alice (Hill) Savage, John 
Sperry, Peg (Nokes) Sperry, 
Janice (Hayward) Harris, 
Marcy (Hunnefield) Van 
Roosen [foreground]. 


CLASS OF 1942 50TH REUNION 


by 
Lois Edmands Prowten (’42) 


The weather was perfect—early summer on the 
Cape—when we gathered on the afternoon of 
June 19 at the Daniel Webster Inn in Sand- 
wich. It’s been fifty years since we graduated 
from Massachusetts School of Art (as it was 
named then) and what better time to relive the 
good ol’ days? And see whether we had matured 
yet. 

Planning for our elegant affair was by—who 
else?—Bill Gunn, our erstwhile class president 
and Gem (Gerty Maxim) McLane with lots of 
input from George and Gabrielle Eisenberg, 
Bob Filbin, Alice Hill Savage, John Fulgoni— 
glad you finally made it after 50 years, 
Fulgoni—and yeoman assistance from Mary 
KELLY GunN (43). 

Thirty-three class members, spouses, and 
invited guests attended the gathering, with 
rememberances going to those who were not 


type of person that wants you to enjoy what 
you're doing.” She has taught students of all 
ages, “awakening their esthetic senses” as 
youngsters and preparing them for college as 
seniors. 

Jeannette Pace is an articulate and vocal 
advocate for the importance of art in the 
curriculum at all levels of education. Her 
dedication derives from her practical experience 
of teaching along with personal experiences with 
her own children. She cites success in conveying 


able to make the trip. The social hour was a 
scene of festive confusion: everyone talking, 
eating hors d’oeuvres, and viewing the displayed 
works of some of our talented classmates. 
Following this, we sat down to a delicious Cape 
Cod seafood lunch. 

After dining, we heard from our invited guests: 
College President William O’Neil, Alumni 
Association President Ros MacIntosh (69), and 
Associate Director of Alumni & Development 
Mary Gagliano. All expressed optimism on the 
College’s future and urged our continued 
involvement and support of MCA. 

As a token of our support, Bill Gunn reported 
on donations to our class gift, which at present 
amounts to $1240 to be used where most needed. 
We hope that today’s students will experience 
the best education and have the wonderful 
memories we all share. 


Note: A videotape of the reunion made by Alumni 
Association board member Ropert Manosky (65) 
is available by contacting the Alumni Office. A 
fee for duplication of the tape will be charged.) 


to parents the enriching value of art no matter 
what their children choose to pursue as a career. 
This success is certainly due to her personal 
contacts with parents and love for art. She is 
optimistic that the neccessity of art in the 
schools can be transmitted to students and 
parents alike and that institutions such as MCA 
have an important role in bringing art to the 
schools. Though late, we salute her achieve- 
ments and look forward to her continued 
success. 
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SEURAT’S STUDIES AT THE ACADEMIE 
JULIAN 


by 
Elisabeth Ryan Gurley (’48) 


The major educational influence on Georges 
Seurat (1859-1891) has been completely 
omitted from the plethora of biographies of 
him. The Parisian Seurat and the Bostonian 
Albert Munsell (1858-1919)—who went to 
Paris on a scholarship from the Massachusetts 
Normal Art School—studied at the Académie 
Julian in the 1880’s, which still exists on rue 
Dragon. Both were preoccupied by contempo- 
rary theories of optical science and chroma and 
studied the writings of American Ogden Rood 
and French scientist Michel Eugene Chevreul. 
Seurat’s studies at the Académie Julian have 
eluded scholars’ attention, whereas Munsell’s 
were transcribed in Perspectives #6, Spring 
1989, and in the catalog of the exposition, The 
Julian Academy, 1868-1939. 

At the 1991 museum expositions on the 
centenary of Seurat’s death, mural documenta- 
tion and catalogs alluded only to Seurat’s brief 
and unsatisfactory studies at the Parisian 
Ecole des Beaux-Arts from March 1878 to 
October 1879. But the forgotten memoirs of 
Seurat’s friend, Jacques Emile Blanche (1861- 
1942), fill in a missing chapter. Blanche, 
essayist and artist, painted French and English 
celebrities. He had matriculated at the 
Académie Julian but was so upset by the 
cacaphonous atmosphere that he didn’t return 
to attend classes. He wrote in 1931 in “Les Arts 
Plastiques, La III République de 1890 a nos 
jours”: 


COURTESY MUSEE GIRAUDON, PARIS 


“Dead, aged thirty two, Seurat, the chief of the 
divisionnists was immediately glorified. Why? We 
judge him only on the first fruits of a work which 
would perhaps in fact have been great, if a system- 
atic mind, like his had escaped the danger of an 
excessive systemization. Be that as it may, he has 
assumed a considerable stature: we must therefore 
situate him among the “guiding lights.” 


What has scarcely been described is the milieu 
“Academy of Painting,” in particular the Julian 
where he asserted his authority, even though 
he was still a student. There could be an essay 
to write on Seurat, Angrand, Signac and the 
school of pointillists of the Academy.... At the 
base of their drawing we discern primary 
geometric principles which one taught at that 
time, which became convenient for the con- 
struction of a nude figure, but which Seurat 
knew how to stylize and which he applied even 
to the distribution of the light in white and in 
black. When we worked at Gervex and 
Humbert at the rue Verniquet...we awaited the 
promised famous Seurat, but it was Angrand 
and one named Cassard who were dispatched 
to us. With the young Jean Ajalbert, already 
the naturalist poet of the Parisian suburbs, we 
went to make sketches on the fortifications, at 
the factories of Suresnes, at Montmartre and at 
the ile de la Grande-Jatte, inspirational river 
banks for Seurat...Each one constructed his 
figures and modelled them like Seurat. The 
mode was to sketch the bathers of the Seine 
and the people of Suresnes and of Levallois. So 
that when the famous painting, La Baignade 


(1884) which is today the honor of the Tate 
Gallery in London...then Un Dimanche a la 
Grand Jatte (1886)...were shown at the 
Independants, it was not we who were aston- 
ished by their audacity. We found their 
schematization very academic.” 


In 1890 Charles Virmaitre, who extensively 
described The Académie Julian in Paris 
Médaillé wrote: 


“A single academy has the favor of the pupils, it’s 
the Académie Julian...The first professors were 
Messieurs Boulanger, Jules Lefebvre, Carrier- 
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Belleuse, Bouguereau, Tony-Robert Fleury and Cot. 
M. Carrier-Belleuse corrected at night, the other 
professor for painting and drawing corrected in the 
daytime.” 


The names of professors Cot and sculpture 
teacher Carrier-Belleuse and their students 
Seurat, Signac, Angrand and Ajalbert, how- 
ever, did not figure in the catalog, The Julian 
Academy 1868-1939, drawn from the incom- 
plete archives of the Académie Julian and other 
sources. Research and essays by Bostonian 
Catherine Fehrer have contributed to that 
catalogue. 


' 
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George Moore wrote a series of 12 sulphurous 
philippics in The Hawk, The Fortnightly 
Review and The Pall Mall Gazette over a period 
of 25 years attacking his own alma mater, The 
Académie Julian and its faculty, even after their 
deaths! He described it in 1888: 


“...ateliers equipped with all sorts of educational 
accessories, ateliers where nothing is lacking and 
which are as well equipped as the Bon Marche. Jules 
Lefebre (sic) Bouguereau teach in these artistic 
bouillons, then the Salon is organized, the line is 
seized and one proceeds to the distribution of medals 
according to the interests of M. Julian.” 
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In 1890 George Moore explained the phenomenal 
success with students of the Académie Julian: 


“To succeed in England you must offer a new reading 
of the Book of Genesis: to succeed in France you 
must offer medals...Without this explanation of a 
Frenchman’s love of medals it would not be possible 
for the English reader to realize the real emotion 
produced in the studio when Julian appeared at the 
door of his private room leading into the studio, 
holding a medal in his hand...The appeal to the 
instincts of his countrymen met with instant 
response. Before three months had passed every 
square foot of parquet of the ancient halls of the 


Georges Seurat, Les Poseuses, (petite version), 1888 


paar Si a a 


illustrious Markousi was occupied by an easel 
and Julian had to seek for new premises.” 


William Bouguereau, who controlled the 
Salon juries, and Jules Lefebvre taught 
painting at the men’s atelier. Their 
mammoth canvasses of nude bathers and 
bacchantes were paraded perennially at 
the Salons. “At the Julian, one studies 
above all the nude,” wrote George Moore. 
The genesis of Seurat’s Les Poseuses, a 
triangular composition which shows nudes 
from the rear, in profile and from the front, 
may have been a class assignment at the 
Académie Julian. 

Blanche recounts an anecdote on Tony- 
Robert Fleury, an academic painter of 
history and member of the faculty: 


““Academic divisionnisme’ which we all tried 
even won the heart of old Tony-Robert Fleury, of 
the Days of Corinth—to the point that one saw 
him showing at the end of his life the heads of 
beautiful “cortegianes” vibrating with colored 
pigments (called confetti) which came straight 
from the palette of Seurat. In the ateliers of 
students there were no more than three 
techniques: the brutal one of Roll who thought to 
carry on Courbet and Manet; another approxi- 
mating the pointillisme of Seurat and Angrand; 
finally the technique called “badgering” of 
Bouguereau, the formidable patron of candi- 
dates for medals, for prizes of voyage, for the 
competition of Rome...The influence of Lautrec, 
of Anquetin, of Seurat, retrospectively, I should 
see above all in the subjects which the students 
of the Académie Julian dared...” 


George Moore wrote in four publications 
printed during Renoir’s lifetime that 
Renoir returned to Paris after his first trip 
to Italy so dissatisfied with his own artistic 
prowess that he matriculated for two full 
years of study which Moore considered 
deleterious, in an unnamed art school. This 
fateful chapter of late studies had escaped 
the attention of hagiographers of Renoir 
until publication of my article, “Renoir, 
Deux Annees ‘tragiques” in L’Estampille, 
March 1985. Later research convinced me 
that the unnamed school was in fact the 
Académie Julian. My extrapolation was 
presented to members of Artplus and 
reported in the Swiss magazine of the arts 
La Liberté May 1, 1988. Delving still 
further into the history of the Académie 
Julian, this comparably forgotten chapter 
in Seurat’s education came to my atten- 
tion. 

Renoir began to paint Les Grandes 
Baigneuse—now at The Philadelphia 
Museum of Art—showing three nudes, 
front, profile and rear views, about 1884 
and finished it about 1887. This triangular 
composition, like Seurat’s Les Poseuses, 
may have been an entry in an Académie 
Julian competition. 

Blanche’s souvenirs resurrect the studies 
of Angrand and Signac whose instruction 
at the Julian had also been eclipsed. Thus 
the lives and creative education of the neo- 
pointillistes now emerge from obscurity. 


©1992 Elisabeth Ryan Gurley 
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NEW FACILITIES 


Photographs by Bruce Lucier ('88) 


The move from the Longwood building was 


completed over the summer, bringing all of 


MCA's facilities into the city block on 
Huntington Avenue. The various depart- 
ments from Longwood—Photography, SIM, 
3D Fine Arts—continue to settle into their 
new spaces. Construction and renovation 
continue throughout the College to create 
and improve various facilities. For an 
update on current projects, see President 
O'Neil's letter on page 2. 

Pictured here are just a few of the new 


areas in Photography and 3D Fine Arts. We 


will continue to show the changes at the 
College and welcome all alumni/ze and 
friends to visit and experience the new 


MCA! 


ADMINISTRATION 
Admissions 
Arnheim Resource Room 


TOWER 
Alumni & Development 
Alumni 2 Gallery 


KR 


Longwood Medical 
Center 


<~} 
% 
cA 
% 
” 
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Brookline 
Rte. 9 


Hospitals 


KENNEDY 

The Art Store Gallery 
Cafeteria 

Career Resources 
Charrette (Bookstore) 
Exercise/Dance Studio 
Greenhouse (roof) 
Nautilus Room 
Painting 
Photography 

Student Center 
Student Life Gallery 
Student Services 


NORTH 
Fibers 
Film 
Sculpture 


Longwood/ 


ws 
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Administration 


Huntington Avenue 


Art Education Auditorium 

Core AV/Media Center 

Core Gallery Communications Design 

Exhibitions Computer Learning Center 

Huntington Gallery Critical Studies 

Main Gallery Environmental Design 

Visiting Artists Program Godine Library/Archives 
Graduate & Continuing Education 

COLLINS President's Office 

Cercaaies Pro Arts Consortium 

ee Registrar 

ot Tower Gallery 

Metals Video 

Sculpture 

GYM 

“Crackatoria” Galleries 

Film 

Gymnasium 

Printmaking 

Video 

glass class 
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Studio for Interrelated Media (SIM) 


SMITH HALL 
Student & Visiting Artist Residences 
Student Gallery 


glass furnaces 
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NEW STUDENTS 

by 

Kay Ransdell 

Associate Dean for Admissions and Retention 


x Gardner 
& Museum 
% 
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Museum of 
Fine Arts 


— 


MCA continues its tradition of being one of the 
most selective art colleges in the United States 
with over 1400 applicants for fall 1992. Three 


hundred and sixty undergraduates and fifty 
graduate students are newly enrolled this 


September. Once again, this group proves that 


there is no such thing as a typical MCA student. 


New students range in age from 16 to 69 with 
an average for undergraduates of 23 and 33 for 
new graduate students. Sixty percent of new 


students are female; 12% are Americans of color; 


6% are international students. Less than half 


(44%) of the new undergrads are first time 


students in the Core Foundations Program; 31% 


have transferred to Core from other colleges; 
25% are transfers into advanced studio levels. 


The new students come from everywhere! 


Seventy-one percent of undergraduates and 62% 


of graduate students currently make their 
homes in Massachusetts, and are from 146 


photography 
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different cities and towns. Another 16% of the 
students are from the other New England 
states. Students from outside New England 
come from Arizona, California, Florida, Georgia, 
Illinois, Kansas, Maryland, Minnesota, Missis- 
sippi, Nevada, New York, New Jersey, North 
Carolina, Ohio, Pennsylvania, Tennessee, and 
Virginia. 

International students came from Barbados, 
Brazil, Canada, China, Colombia, Denmark, 
England, France, Germany, Hong Kong, 
Hungary, Iceland, India, Indonesia, Japan, 
Korea, Nepal, The Netherlands, Pakistan, 
Russia, Taiwan, Turkey, Yugoslavia, and 
Zimbabwe. 

Academically, most of the new undergrads 
ranked in the top 30% of their high school class 
or achieved a “B” average in their transfer 
college. The SAT verbal average of this group is 
23 points above the national average. Many 
were members of the National Honor Society 
and two were National Merit Scholars. Ten 
percent of the undergraduates previously earned 
bachelors degrees in other fields (Biology, for 
example). Art honor awards abound, as you 
might expect. At least 30% won Scholastic Art 
Awards, and many took advantage of Saturday 
and summer classes including MCA’s Saturday 
Studios and August Studios. Fifty-two of the 
new undergrads had previously taken classes in 
our PCE program. 

This class is very theatrical with many actors 
and actresses as well as set and lighting design- 
ers. They also love to write poetry and plays and 
to edit publications such as their high school 
yearbook or college newspaper. They are 
involved with volunteer and community groups 
around issues of religion, the environment, 
animal rights, the homeless, and AIDS. Their 
favorite sports are track and cross country. 

Previous working experience runs from 
accounting to waiting on tables. Some of the 
most interesting former occupations include: 
dolphin trainer, cake decorator, designer for 
Vermont Bear Grease, cook for a safari, builder 
of haunted houses, haunter of haunted houses, 
owner of a chain of jewelry stores, and Upward 
Bound art teacher. 

Few of the new undergraduates have MCA 
alumni/e as parents, but many have siblings or 
cousins who are MCA students or alums. One 
person is the third sister to attend MCA— 
another has six members of his immediate 
family who are MCA alumni/e! 

What an interesting and varied group! We are 
looking forward to seeing the impact they will 
have on the College...and MCA on them! Thanks 
to all of you who as parents, siblings, cousins, 
teachers, advisors, and friends suggested that 
these people consider MCA. 
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AWARD FOR SMITH HALL 


MCA’s residence hall and its restoring architect 
were recently cited by the Boston Society of 
Architects for Architectural Design Excellence. 
Stein + Associates received a Certificate of Merit 
for the rehabilitation of the five-story structure 
which formerly held offices and classrooms for 
Roxbury Community College. 

The jury praised the dorm for its innovative 
adaptation and visual interest: “This is an 
enlivening restoration...the restrained exuber- 
ance of the building reflects the ingenious, 
conscious intervention by the architect...the 
design is hierarchical and quite appropriate: it is 
an excellent example of New England work of 
this kind...it is obviously and thoughtfully 
designed for its student-users.” Robert J. Stein, 
principal of Stein + Associates, emphasized the 
last sentence of the jury’s comment as an aspect 
he is particularly proud of with his work. The 
dormitory was carefully and sensitively designed 


courtyard 
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with the particular needs of MCA’s students in 
mind. Mr. Stein also mentions the use of color 
on the exterior, with the distinctive bright blue 
windows and prominent red tower—'my favorite 
feature”—which integrates an 
unsympathetically added stairwell from a 
previous renovation. 

In meeting the challenge of adapting the 
building to its current use, Mr. Stein praised the 
input and assistance of Paul McCaffrey, Vice 
President of Student & Community Affairs at 
MCA, and members of the State Dormitory 
Authority. The group toured other art college 
dorms to develop MCA’s unique space. The dorm 
houses 100 students and includes 12 single 
rooms, 40 double rooms, two suites, three 
artists’ lofts and a ground-floor exhibition area. 
Each floor also includes a 400-square-foot work 
room, and separate “quiet room,” accessible to 
natural light. 
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Submissions for News & Notes may be sent in any time. All materials 
are subject to editing and are used as space allows with preference 
given to first-time submissions. For dated items, please be aware of 
the deadline notice given on page 2. Illustrations are encouraged, 
with black and white photos or line art no larger than 5"x 7" 


preferred. On all materials, please clearly mark your name, class year, 


and major. Materials will be kept by the Alumni Association unless a 
SASE is enclosed. Send submissions to: News & Notes, Alumni & 
Development, Massachusetts College of Art, 621 Huntington Avenue 


Boston MA 02115. 


29 

MIcHAEL BRoTMAN has 
work included in the show 
at the BBN School Art 
Gallery called Shared 
Space-Seven Artists. 


‘44 

JACQUIE SAUNDERS (AE) 
had a great time at the 
“Farewell to Longwood” 
event, touring past class- 
rooms, remembering 
instructors. She has prints 
in several exhibits includ- 
ing The Juliani Gallery at 
Massachusetts Bay Com- 
munity College, Oct. 15 to 
Nov. 20. 


‘45 

BEVERLY HALLAM (AE) has 
written and illustrated an 
article, “Painting Acrylics 
with an Airbrush” to be 
published in the Fall 1992 
issue of Watercolor maga- 
zine. 


"56 

HELEN Rutu (Cooper) 
VILLA is the co-owner of 
Villarte Design Products in 
Sacramento. She also 
exhibits her acrylic paint- 
ings. 


60 

GEORGE GERMON (Sculp) is 
the owner of Al Forno, a 
noteworthy Italian restau- 
rant in Providence. The 
Springfield Republican said 
that the restaurant was 
“reason enough to visit 
Rhode Island.” 
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Pat (MaApsEN) Conant (Paint, 
Ill) is a Professor and Chair- 
person of the Art Department 
at Westfield State College. 
She is very active in exhibi- 
tions in the east. 
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WILLIAM Ross SEARLE 
(Paint) is Chairman of the 
Art Department at Thayer 
Academy. He has donated 
nine of his multi-media 
works to the King Center in 
Atlanta which houses 
archives relating to Dr. 
Martin Luther King and the 
civil rights struggles 
mirrored in the art. 


62 

JEAN GOLDMAN was in the 
show Shared Space-Seven 
Artists at the BBN School 
Gallery in Cambridge. 


‘63 

BreENDA ATWOOD PINARDI 
(BSE) had a show of 
monotypes at Gallery 410 at 
UMass at Lowell where she 
also is an instructor. The 
show, Notes from Ariadne at 
Sea, ran to mid-October. 


68 

W. Anpy Meter has formed 
a small group of acoustic 
performers and historians 
called The (Henry Clay) 
Work Gang. They are 
dedicated to perpetuating 
the music of mid-19th 
century composer Henry 
Clay Work. Until recently, 
Andy was a member of the 
Alumni Association Board 
as Reunion committee 
Chair and Historian. The 
Association wishes him well 
in his new projects. 


69 

Morrie Austin (Fash) has a 
new position as a textile 
conservator at the Gardner 
Museum. 


70 
Harry McKim ey recently 
married. He is a carpenter. 


KarEN Frostic (Print) was 
in the show Celebrating the 
Print-Five Approaches at 
the Belmont Hill School. 


ANN Marie Rousseau had 
solo exhibits of her painted 
photographs in New York 
City, Princeton, NJ, 
Houston, TX, and Valencia, 
Spain; along with publica- 
tion in Lears Magazine in 
the U.S., Opticon in Greece, 
and Foto Practica Immagini 
in Italy. She also won artist 
residency fellowships to the 
Tyrone Guthrie Center in 
Ireland and to Cape 
Cornwall, England. 
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“New Views of Old Places,” 
is the theme of an exhibit of 
colored pencil and pastel 
drawings by CATHERINE 
FITZGERALD MEEKs. Fea- 
tured are interior views of 
historic Acton buildings. 
The show opens with a 
reception from 4 to 7 pm on 
January 20, 1993 at the 
Acton branch of the Bank of 
Boston, located at 395 
Massachusetts Avenue (Rt. 
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111). The exhibit continues 
through February 17. The 
exhibit is supported, in 
part, by the Massachusetts 
Cultural Council, as 
administered by the Acton- 
Boxborough Arts Lottery 
Council. Catherine should 
be familiar to Perspectives 
readers from her other 
talents as writer of the 
“Alumna/us Highlights” 
articles. 


Ruts (WHITNEY) DEWILDE- 
Mayor (Cer) is Director of 
the Child Learning Center 
on Martha’s Vineyard and 
continues to exhibit her 
paintings. 


DonaLpD Wippiss is co- 
owner of North American 
Indian Art of Martha’s 
Vineyard and has been 
chairman of the 
Wampanoag Tribe of Gay 
Head. 


Susie CusHNER (Photo) was 
named by Adweek as the 
Photographer on the 
“Creative All-Star Team” in 
New England. 


Marte Louise LEssarD 
(Photo) showed her work at 
the Audubon Gallery in 
Marshfield. 


74 

Linpa LicHT™AN is curating 

a glass show for the Society 

of Arts and Crafts to be held 
in summer of 1993. 


SonJA BLOMDAHL is a 
successful glass artist 
working in Seattle. She is 
represented by the William 
Traver Gallery. 


"75 

Pau. GOODNIGHT made an 
appearance at Artframe in 
Watertown in the spring. 
His works have appeared in 
several TV shows and 
movies including Cosby and 
Ghost. 


‘717 

ELLEN Kozak (Sculpt) had a 
recent show of paintings at 
the 55 Mercer Gallery in 
NYC. 


Gay Doo.ey WELLS received 
a Master’s degree in Urban 

and Regional Planning from 
Florida Atlantic University. 


RicHarD DuGeGan (Glass) 
reports that “while things 
are going well out here in 
the flatlands, I certainly do 
miss Mass Art and friends.” 
The flatlands are Chicago 
where Richard is head of 
exhibitions at the Field 
Museum. He has recently 
finished two projects to 
open in November: “Mes- 
sages from the Wilderness” 
(a reinterpretaion of early 
20th century dioramas in 
light of current environ- 
mental conservation) and a 
“wildlife research/station/ 
resource center.” Richard 
will also be speaking at the 
Midwest Museums Confer- 
ence and serving as 
midwestern rep of the 
National Association of 


Museum Exhibitions. He 
says Chicago is a “great 
city” and welcomes any 
Mass Art alums in the area 
to “let him know” they’re 
there. 


78 

YANNI BaTTeEAu (BFS) won a 
scholarship to study 
animation. Her performing 
group, Human Nature, 
appeared in the recent 
Metro West Earth Day 
celebration. 


Topsy LIEDERMAN (Art Hist, 
Cer) has been very active 
participating in Women’s 
History Month programs, 
exhibiting two sculptures in 
a Tribeca show and more 
recently juror Linda Benglis 
chose three pieces for a 
national show at the South 
Bend Art Center in Indiana. 
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KATHERINE McGLYNN 
(Print) is a self-employed 
photographer in Brooklyn. 


80 

JOHN DoyLeE was named by 
Adweek as the Art Director 
on their “Creative All-Star 
Team” of New England. 


ANN BARNARD was included 
in a show at the Boston 
Psychoanalytic Institute 
called Dreams: Told and 
Untold. 


81 

ANNE FLASH (Paint) has 
been appointed Assistant 
Professor of Fine Arts at 
Trinity College. 


82 

GRETCHEN Ewert (Cer) 
showed her stunning 
ceramic pieces in a two- 
person show in Taos at the 
Fenix Gallery. 


Cinpy GREENHALGH (Film) 
teaches English to foreign 
students in Atlanta and 
received an MFA in film 
from SF Art Institute in 
1989. 


Maria (Pout) MaricHAL 
(Film) is a self-employed 
artist in Los Angeles. 


James Wiiuiams (SIM) 
presented two performance 
works in early October at 
MOBIUS in Boston: The 
Owl King and Other Poems 
by James Dickey and Pork 


City. James is Director of 
MCA’s Office of Programs 
and Conferences. 


‘83 

VALERIE Bioca (SIM) is 
employed by the Business 
Journal as research director 
in San Jose, CA. 


"84 

GLEN SEATOR (Fiber) is part 
of a group show at White 
Columns on Christopher 
Street in NYC. 


"85 

ELIZABETH CoLE SHEEHAN 
(Des) is costume director at 
Baxter GladRags in Boston. 


BriAN HENDERSON (II) is 
pursuing a master’s in 
Marriage and Family 
Therapy at Antioch New 
England Graduate School. 


Epwarp Matour (GD) has 
just returned from North 
Carolina after doing 
graduate work and several 
design projects. 


Apri Arcu (Print) was 
included in a show entitled 
Celebrating the Print-Five 
Approaches at the Belmont 
Hill School. 


86 

Fast Cosson (Paint) is 
presently at Yale working on 
a Master’s in Fine Arts. She 
received the Schiekle- 
Collingwood award for a 
first-year student. 


Jose SanTos (Ill) was 
featured in the Globe’s 
South Weekly section. His 
recent show at the Hull Art 


Gallery featured his paint- 
ings of the Portuguese 
community. 


"87 

Congratulations to the 
alumna/us of this year who 
notified us of being selected 
for a show in New York’s 
Bowery Gallery—but 
neglected to provide her/his 
name. 


Maruy Banas (Film) lives in 
Belmont and is taking 


courses at the Museum 
School. 


Ruts Bernarp (Paint) had a 
show of recent work at the 
Marion Art Gallery in 
Lancaster, PA. 
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Tm Fotey (GD) is now an 
art director at Rossin 
Greenberg Seronick. 


CurisTINA FritscH showed 
her work at Gallery 2000 in 
Cambridge. 
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DALE Paviik (GD) is a 
designer at Meyer Design 
Associates in: Stamford, CT. 


Lisa WEAVER recently married 
and is an assistant art director 
at Pagano Schenk and Kay in 
Providence. 


Narri Havan (Arch Des) had 
a show of melted crayon and 
wax paintings at the Coffee 
Connection in Lexington. 


Mark Fastoso (Photo) 
showed his photos at 
Lightsources in Boston. 


Polly from Paducah, Kentucky. Gelatin silver print by BRUCE 
LUCIER (’88). Bruce is a freelance photographer living and 
working in the Boston area. This past spring, he exhibited 
works at The Loading Zone restaurant in Boston. For this 
issue, he photographed some of MCA’s new facilities. 


K. Emtty WALAZEK (2D) 
showed her mixed-media 
work at the Kingston 
Gallery. 
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Jopi WIEDENROTH (GD) has 
joined Mullen advertising as 
assistant art director. 
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Mike Hammer (Photo) 
exhibited his photos at the 
Vivian Porter Gallery in 
Billerica’s Town Hall. 


GROUP SHOWS 


The following alumni/z2 were 
in the New England /New 
Talent show at the Fitchburg 
Art Museum: MEREDITH 
Davis (79, Fiber MFA), 
JESSECA FERGUSON (’81, 
Fiber), Linpa Pocuesci (’82, 
Paint MFA), and EmiLy 
EVELETH (’87, Paint). 


IN MEMORIAM 


25 
LEE WinsLow Court of West 
Townsend, VT died in July. 


37 

ARTHUR R. SaFForD died 
September 28 of pneumonia 
at the age of 91. Mr. Safford 
had a studio and gallery in 
his home town of Gloucester 
since 1958. 
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Norman PALMsTrom died in 
June at the Deaconess 
Hospital. He had been art 
director at the Hearn and 
Company advertising agency. 


52 

Davin Gitmore died in April 
after a long illness. He 
taught art in Massachusetts 
schools before moving to 
Houston where he became a 
well-known interior de- 
signer. 
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ALBERT CoLUMBRO died in 
September of complications 
from AIDS. He was an 
interior designer. 
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RicHArD Kirtey died in 
April. He was a docent at the 
DeCordova Museum in 
Lincoln. 
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alumni/e update form 


PERSONAL 


name (mr./ms.) 


name when attending Mass Art, if different from above 


class year/last year of study graduate Llyes (Ino 


major degree 
date of birth* 

social security number* 

address 


State 


city zip 


is this an address correction? [_lyes 


Cno 
telephone ( _——) 


ADDITIONAL EDUCATION 


school name 
class year major. degree 


PROFESSIONAL 


employer 
title 
address 
city State___zip 


telephone ( 


current activities/projects/information 


VOLUNTEER ACTIVITIES 

check activities in which you are interested: 
1] Perspectives 

LJ The Art Store 

J Alumni * @ Gallery 

(_} Honorary BFA/All School Reunion 


do you know any alums not receiving Perspectives? 


(use additional sheet if neccessary) 
name 


address 


city state pT) Weasel ata 5 


telephone (  ) 
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Send to: Alumni/ae and Development Office 
Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA 02115-5882 
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THE ART STORE GALLERY 
b 
Dale Roberts, Manager 


The Art Store is now alive and well. The 
successful grand opening for the MCA commu- 
nity, friends, and press was held October 29 in 
the newly built space in the Kennedy building. 
The Store encompasses 600 square feet of 
exhibition space featuring the contemporary 
fine art and craft work of MCA students and 
alumni/z. Designed by students in Paul , 
Hajian’s Interior Architecture class, the store’s 
unique design helps to highlight a salon setting 
which displays paintings, drawings, photo- 
graphs, glass, ceramics, sculpture as well as a 
complete range of gifts including jewelry, 
wearable art, shirts, greeting cards, and 
handmade books and papers. 

Artists’ submissions are encouraged on an 
ongoing basis. The Art Store’s mission is to sell 
artwork and serve as an educational tool to 
familiarize students and alumni/e with busi- 
ness practices relating to promoting and 
marketing their art. 

The Art Store’s vision is to create an opportu- 
nity to sell affordable art which is geared 
toward serious collectors and first-time buyers. 


THE ART STORE 


“Affordable art for all” 


Massachusetts College of Art 
Kennedy Building 

625 Huntington Avenue 
(Corner of Huntington & 
Longwood) 


The perfect stop to holiday shop. 


Contemporary Fine Arts & Crafts 
Weekdays Noon - 6:00 pm 


Sales will be split 50/50 and any profit after 
expenses will support projects within the 
College. The Art Store’s operating budget is 
funded by individual gifts to the College’s 
Annual Fund and benefit Art Auction—both 
managed by the MCA Foundation. Works will be 
selected from submitted slides. Submissions 
should include: name, work title, medium, 
dimensions, and year. Please include suggested 
retail price, resumé, SASE, current mailing 
address, home and work/studio phone numbers. 
Works must be framed or suitable for display. 
Slides or art may be brought to The Art Store or 
mailed to: The Art Store, MCA, 625 Huntington 
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Avenue, Boston MA 02115. Many volunteer 
opportunities exist for students, alumni/z and 
friends to staff The Art Store. Please call Dale 
Roberts at College x275 if you are interested. 
Special Kudos and heartfelt thanks to all those 
whose talents and energy have paved the way 
for The Art Store’s success: President William 
O’Neil; MCA Foundation board members JACKIE 
Crow Ley (’88), Tom Davis (’76), Claude Dickson, 
Michael Greene, Shawn Poole, Barbara and 
Larry Sykes, David Redlick, Guy Simmons, Pat 
Stavaridis, CHERYL WARRICK-BROOKS (’88) and 
Paula Zellen; for her assistance in the early 
stages, alumna SANDy MASsIELLO (86); faculty 
advisor Judy Haberl; Paul Hajian and his 
students from Interior Architecture: Alice Chan, 
Tina Lee, Salpie Tokadjian, Lee Peters, Robert 
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Mills, Van DeHart; SGA officers Dawn 
Detarando and Anna Lindley; carpenters Tim 
Lewis and Mark Leahy; Assistant Manager (and 
current student) Amy Ouillette; volunteers 
Micwact Kirk (92) and Gillian Puryear; Alumni 
& Development staff: Elise Mannella, Mary 
Gagliano, KENNETH F1TzGERALD (’83), Tom 
Linfield, Cheryl Clinton, and ARLETTE WATKINS 
(91); from the faculty: MarILyn Pappas (52) and 
Dean Nimmer, and from the College: Betty 
Buchsbaum, Pat Doran, Margaret Johnson, Jeff 
Keough, Martha King, Peter MappEN (‘91), Paul 
McCaffrey, Richard McDermott, Linda Sevey 
(Pro Arts), Victor Simonelli, ELIzABETH THORNTON 
(82), Dave Wilcox, Jim Caldarelli (Service 
America), and many, many more not mentioned 
but not forgotten. 
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